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WESTERN AUSTRALIAN MUSEUM — PARTHENON FRIEZE 
Grievance 

MR P.A. KATSAMBANIS (Hillarys) [9.08 am]: It is a pleasure to raise this grievance with the Minister for 
Culture and the Arts as it combines my passion for promoting Western Australia as a vibrant place to live and visit 
with my pride in my Hellenic heritage. 
As we all know, the wonderful new Western Australian Museum is set to open later this year. It will certainly be 
a building of which we can all be proud. It will showcase the wonderful collections we have in this state and inspire 
young and old alike. Hopefully, it will place Perth on the map as a cultural tourism destination. One of the great and 
hidden treasures that the WA Museum has within its wide and varied collection is a plaster replica of the frieze of the 
Parthenon—the awe-inspiring building on the peak of the Acropolis in Athens that was built around 2 500 years 
ago and, to this day, is considered one of the most beautiful buildings in the world. Although the replica held by our 
Museum is not a complete replica of the entire frieze, it is around 90 metres in length. It was acquired by the Museum 
more than a century ago with the assistance of the great pioneering Western Australian Sir John Winthrop Hackett. 
It was originally displayed in the old museum’s Hellenic Gallery, which later became the Katta Djinoong Gallery.  
I thank the minister for arranging a tour of the new Museum site a little while ago for the member for Girrawheen, 
the member for Mount Lawley and me. During the tour, the chief executive officer of the Museum, Alec Coles, 
showcased the building work that is progressing well, and he took great pride in showing us some of the restoration 
work that is taking place on the magnificent copy of the frieze of the Parthenon. During our visit, Mr Coles, who 
has a wonderful affinity for Greece and its people, stressed that it was his intention to ensure that the restored 
pieces of the frieze would be prominently displayed in the new Museum when it opens to the public. I stress that 
the frieze of the Parthenon that we have in our state is a copy, and it appears that the copy was made from moulds 
of many pieces of the original frieze that Lord Elgin infamously removed from the Parthenon and took away from 
Greece. Those pieces are now displayed at the British Museum. 
Mr I.C. Blayney interjected. 
Mr P.A. KATSAMBANIS: The member for Geraldton interjects that it was a disgrace and I wholeheartedly agree 
with his comments. 
Members of course would be aware of the global campaign to reunite the original Parthenon Marbles to their 
place of origin, which of course is Athens. The campaign has attracted strong support from well-known people as 
diverse as George and Amal Clooney, Bill Clinton, Stephen Fry, Geoffrey Robertson and more recently even 
Chinese President Xi Jinping. In this place, the member for Girrawheen is a strong supporter, and obviously my 
views on the subject are well known, and other members are expressing their views as we speak. Interestingly, there 
have been reports in the past few days that the European Union will include the reunification of the Parthenon Marbles 
as one of its conditions for a new post-Brexit trade deal with the United Kingdom. This support highlights how 
strongly the international community views the cultural significance of the reunification of the marbles. 
Members will note that I refer to reunification, not return, of the Parthenon Marbles. That is because Elgin 
unfortunately looted around half of the frieze, leaving the other pieces of the frieze in Athens where they have 
been lovingly restored and are now displayed in a purpose-built gallery at the breathtaking new Acropolis Museum. 
Space has been left for the missing pieces to be reunited so the frieze can be brought together again to tell the 
continuous story that it was intended to depict by its sculptor, Phidias. The campaign is not one of simple return; 
it has the added significance of reuniting a split work to enable the frieze to be displayed in all its glory. 
The coincidence of the upcoming opening of the new Western Australian Museum with the increased global focus 
on reunification of the Parthenon Marbles presents Western Australia with a unique opportunity, and in this context 
I offer my bipartisan support to work with the minister to capitalise on this tremendous opportunity. The display 
of the replica pieces here in Perth will allow many people who are unable to visit Athens or London the opportunity 
to view one of the great cultural treasures passed down to us from antiquity. Visitors young and old will be inspired 
by the wonderful workmanship, find out more about the amazing story told by each piece and marvel at the 
civilisation that inspired the work. Naturally, they will also gain inspiration from the many other works displayed 
in the museum. 
At the outset, I ask the minister for an update on where those extraordinary pieces of the Parthenon Marbles will 
be displayed in the new Museum and how the story behind the pieces will be interpreted for the public. However, 
the opportunity before us is even bigger than simply displaying those ancient treasures in our new Museum here 
in our great city. The larger opportunity is one of utilising our link to the Parthenon Marbles to build a deep and 
enduring link between our Museum and the many museums in Greece, perhaps starting with the Acropolis Museum 
itself. Building a relationship between the WA Museum and Greek museums will allow us to bring to our state 
exhibitions of other amazing cultural treasures from antiquity. We know that these sorts of travelling exhibitions 
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stimulate tourism, especially from interstate and overseas. They create a more vibrant and thriving city, offer 
support for local business, especially in the hospitality industry, and drive job creation. 
We saw the buzz and activity generated by the Giants a few years ago, we see it with our great Fringe World Festival 
and, hopefully, we will see it with the minister’s much-heralded AC/DC tribute. Imagine the demand to see the great 
cultural treasures from Greece. Apart from the Acropolis Museum, we could seek cooperation from the many other 
internationally famous museums in Athens such as the National Archaeological Museum, the Benaki Museum and 
the Byzantine and Christian Museum, or the treasures displayed at museums in places like Delphi, Olympia or 
Vergina. The list is endless. 
Just as importantly, imagine the opportunities to display our own unique cultural heritage, especially our awesome 
Indigenous works, in those museums. More than a million people visit the Acropolis Museum every year. Members 
should think of the possibilities open to us. Visitors from all corners of the globe would get a taste of our own 
ancient Indigenous culture and be inspired to visit Perth and Western Australia to see more. As I said earlier, I offer 
my bipartisan support because support for culture and promotion of our state should always be bipartisan. In 
particular, I am happy to utilise my position as president of the World Hellenic Inter-Parliamentary Association to 
help facilitate the negotiations and agreements necessary to formalise arrangements that would provide a lasting 
benefit to our state. 
I know the minister is a man of culture and a person who appreciates great historical works. I welcome his positive 
response to my request so we can put an action plan in place. I also invite him to visit the amazing Acropolis Museum 
because I cannot do justice to how amazing it really is. I also invite him to join the ranks of so many other global 
dignitaries and show his support for the reunification of the Parthenon Marbles. The Parthenon Marbles deserve 
to be displayed in all their glory in the place where they were created and where they were always intended to be 
displayed—in Athens. 
MR D.A. TEMPLEMAN (Mandurah — Minister for Culture and the Arts) [9.15 am]: I thank the member 
for Hillarys for his grievance. It is a great opportunity to update, as the member requested, the role that the 
Parthenon Frieze will play in our new Museum. It certainly is a magnificent treasure of the Western Australian 
Museum. Firstly, I assure the member that the frieze will have a prominent position in the new Museum when it is 
opened later this year. It will not be hidden; it will have pride of place. As the member highlighted, the acquisition of 
the frieze occurred nearly 100 years ago and it was installed in the then new Beaufort Street building in 1908. That 
building was home to the Museum and art gallery’s sculpture gallery. As the member knows, the building became 
part of the Museum, and many years later the room in which the frieze was installed became the Katta Djinoong 
Aboriginal gallery. There was much debate at the time about whether the creation of an Aboriginal cultural gallery 
within that space was incongruous, or whether the inclusion of two different cultures together was instructive 
and inspired. 
The replica represents about 70 per cent of the actual frieze, cast from the original pieces in the British Museum. 
The British Museum made many casts of the frieze in the early nineteenth century and those were sold to museums 
and galleries around the world. However, I must highlight to the house that the Western Australian Museum’s cast 
is considered to be a particularly fine one and something of which we should be very proud and cognisant, as the 
member mentioned in his request. 
I am delighted that the member for Hillarys visited the Museum late last year with the member for Girrawheen 
and also the Consul of Greece at the time, Mr Antonios Koliadis. I am pleased to tell the member that I am meeting 
with the new Greek Consul next week. 
Mr P.A. Katsambanis: She is a lovely lady. 
Mr D.A. TEMPLEMAN: I look forward to meeting her. We will offer a personal visit and inspection of the new 
Museum, obviously with particular interest with regard to the frieze, soon after. That is important. 
I will highlight something about the design that I think is very important. The intention to foreground the frieze in 
situ in a new exhibition gallery that will be entitled “Innovations” was explained to the member when he had his 
visit. That gallery will foreground all kinds of human innovation and creativity and will form an ideal context for 
the frieze. Within the building design is a Juliet balcony on the main horizontal access loop around the gallery. 
This will allow people to have a much more personal, close-up view of the frieze, and a more universal perspective 
from the floor. I assure the member that the frieze will be prominent. 
Additional information and activation, which will assist in interpreting the role and importance of that asset to the 
Museum, will be provided through the Museum’s digital platform. As members know, museums are now very 
much into digital interpretation. That will be a key factor with this display. 

I anticipate that there will be consideration of the fate of the original frieze. It has been a controversial issue for some 
time and has built a lot of public interest and, indeed, endorsement and advocacy for a number of years worldwide. 
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It is important that a museum plays a role in that debate, and our new Museum will play a role in that debate, given 
that we hold on to a significant frieze. 

I understand the member’s sentiments and I know he is passionate about this issue; I appreciate and acknowledge 
that. There is no doubt that there is a sense of loss when something important to a nation’s heritage and history 
is removed in the way it was. I understand the sensitivities of that. I am happy to continue discussions with the 
member. It is probably timely for him to have another look at the new Museum because he will now see, since 
his last visit, just how beautiful this frieze looks. I am happy to arrange that visit for the member because that 
is important.  

We are very proud of the new Western Australian Museum. It is going to be a magnificent museum for 
Western Australians. This new Museum for Western Australia will celebrate not only our Western Australian 
landscapes but also our Indigenous heritage and endeavour. It will also reflect the important multicultural diversity 
of our Western Australian population, including our Greek cohort.  

We expect that the opening of the new Museum in November will excite a lot of people, not only 
Western Australians. It was touted recently as one of the 10 most anticipated buildings worldwide to be opened 
this year, which is remarkable. We will have the opportunity for the microscope to be put on Western Australia. 
Within that context and within the spirit of the member’s grievance, I am very happy to continue discussions and 
dialogue with the member about how we might work together to ensure that that frieze, which is in our keeping in 
the Western Australian Museum, can be shared with the rest of the world in a sensitive way. I am very happy to 
continue that conversation with the member. I thank the member for his grievance and his passion. In anticipation 
of the new Museum opening in November, I invite all members to come along. It is something that we will all be 
very proud of and I am sure all Western Australians will embrace.  
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